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Oh Pity! Oh Pity! 

Warren Fry 

Gondola apes meet the lobster backs on the way back from the post-conquest dinner party 
I’m examining this very closely 

Watch me as I 
spit into the 
ear of 
incredulity 

Tanks for the Memories! 

I should say so. 

Ash calendars cling to the canyon walls 

Oh! Pity! 

Oh! Pity! 

The lung-sappers infiltrated the doll’s left arm factory and no horsemen or commas were 
there to counter their cross-pollinations. 













Bellowing Poem for Three Persons 

by David Beris Edwards 


Elephant Fellow: 

Popular lunging plunging clatter! 

Custard Mind Cup: 

Wiggle! 

Module 12: 

Explain! 

Custard Mind Cup: 

Wiggle! 

Module 12: 

Explain! 

Elephant Fellow: 

If only if only. Ninety niiiiine! 

Custard Mind Cup: 

Wiggle! 

Module 12: 

Explain! 

Custard Mind Cup: 

Wiggle! 

Module 12: 

Explain! 

Elephant Fellow: 

It'd all be fine if I just had my notes! 

Custard Mind Cup: 

Give him his notes! 

Module 12: 

No! Stick a fork in his head! 

Custard Mind Cup: 

Just stick a fork in his head! 

Module 12: 

Make sure the prongs go right in! 

All: 

IN! OH! WHAT? ARGH! IT! OH! WHAT? IN! 

I! WHAT? WHAT? BUT! YES! 
WHAAAAAAAAAAAAAAAAAAAAAAAAT? 
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Rattle Stab 

for Evan Damrow and Tom Russotti 
Warren Fry 


batt 

ratt 

attle 

batt 

ratt 

attle 

batt 

ratt 

attle 

batt 

ratt 

attle 


at at at at at at 
at at at at at at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 


Meeeop-Meeeop 


Meeeop-Meeeop 


batt 

ratt 

attle 

batt 

ratt 

attle 

tiatt 

ratt 

attle 

batt 

ratt 

attle 


at at at at at at 
at at at at at at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 


Meeeop-Meeeop 


Meeeop-Meeeop 


batt 

ratt 

attle 

batt 

ratt 

attle 

batt 

ratt 

attle 

batt 

ratt 

attle 


no no no no no no 
no no no no no no 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
You sir, ready to stay the. 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
I’ve got my ticket.... 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 

Meeeop-Meeeop 

Meeeop-Meeeop 

batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
We’re all in it together... 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
Cows on telephone poles. , 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
batt ratt attle at-at-at 
no no no no no no 
batt ratt attle at-at-at 
no no no no no no 
batt ratt attle at-at-at 
no no no no no no 
Meeeop-Meeeop 
Meeeop-Meeeop 









Meat Poem No. 5 


Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Thighbone. 

Meat. Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Meat. Meat. 

Meat. 

Meat. 

Capital. 

Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Whistle-Gaggler-Glottis. 

Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Meat. 

Thistle-down. 


Olchar Lindsann 








One of the world's greatest inventions. 
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Brad Cliriss / Olchar Lindsann / Warren Fry 







Charm of Protection 
for (a) Painting. 

Warren Fry 

Instnictioiui; Stand not more than four feet from the painting, facing it. Hold amis out and wear heavy 
clothing, very little skin should he showing. Rattle metal (chains, bells, keys) while reciting die charm. 
Lines on (he left are voiced at a normal speaking level. Lines on the right are voiced from within After 
the eliarni is completed hide the pointing from view and light for two weeks. If this charm is recited 
accurately the painting will be protected from all physical, spiritual, or critical harm for ten years or until 
the charm is dispelled. The charm can be directed at groups of pointings or at die state of painting in 
general. Of course, the larger the number of paintings the charm is directed towards the weaker its 
protection. 


new painting” and 
that painting is 
picture- “painting quite 
musical painting - the 
the painting is 
a painting provided 
all painting had 
religious painting. But 
of painting. He 
Sensual painting, which 
religious painting, however 
a painting may 
sensual painting” was 
a painting in 
sensual painting clearly 
significance of painting 
painting has been “dead 
century painting created 
particular painting was 
physical painting - beauty 
confirming painting and 
physical painting, presumably 
physical painting with 
postartist painting in 
called postpainting performance 
1880’s painting is 
Painting is sermon 
the painting becomes 
a painting was spontaneous 
masterpieces of painting 
painting- but also 
than painting which 
than painting* 


Gardissss 

gevuthsssss 

gardissss 

gevuthsssss 

Yyyyyyyyyyyy mmmmmb 

Yyyyyyyyyyyymmmmmb 

Yyyyyyyyyyyymmmmmb 

Gardisss 

gevuthssssss 

gardissss 

gevuth - usss 

Mmmmrammmmm BAR! 

Mmmmmmmmmm BAR BAR! 

Gardisss 

gevuthssssss 

gevuths gevuths gevuths! 

gevu gevu gevu gev-u gev-u 

Beeeeeeeoaaaaaaama 

Beeeeeeeoaaaaaaama 

Give us 

Give us 

Give us 

Mmmmmmmmmmm BAR! 

Mmmmmmmmmmm BAR BAR! 
Mminni mmmmm nim BAR BAR BAR! 

Guard us 
Guard us 
Guard us 
usssssssssssssss 
usssssssssssssss 
usssssssssssssss 

Yyyyyyyyyyymmmmmmmmm BAR! esoteric art 
Yyyyyyyyyyymmmmmmmmm- us. 


* The left side of this charm was generated by taking the words that surround every entry of the word 
‘painting’ from 'flic Bud of Ail by Donald Kuspit (Cambridge University Press: New York, NY 2004), 
They were left in the order they appeared in the text. 













{Iheeasy part) 


Chip Allen / Warren Fry 
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SplittOngueS. A barrel of wild tulips 

The still Birth of the Anti creeps, slither slathers 

An unprophecy up into the anti unti 

pna prb 
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1. a scalpel 

2. his-her eyelids 

3. a decisive action 







HeShe is a homunculus 
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Brad Chriss / Warren Fry 










Marriage 

Warren Fry 


aa ab ac 

la le li 

yj yk yi 

ad ae af 

Io lu ly 

ym yn yo 

ag ah ai 

ma me mi 

yp yq yr 

aj ak al 

mo mu my 

ys yt yu 

am an ao 

na ne ni 

yv yw yx 

ap aq ar 

no nu ny / 

yy yz / 

as at au 

oa ob oc 

za ze zi 

av aw ax 

od oe of 

zo zu zy 

ay az / 

og oh oi 


ba be bi 

oj ok ol 


bo bu by 

om on oo 


ca ce ci 

op oq or 


co cu cy 

os ot ou 


da de di 

ov ow ox 


do du dy / 

oy oz / 


ea ed ec 

pa pe pi 


ed ee ef 

po pu py 


eg eh ei 

qa qe qi 


ej ek el 

qo qu qy 


em en eo 

ra re ri 


ep eq er 

ro ru iy 


es et eu 

sa se si 


ev ew ex 

so su sy 


ey ez / 

ta te ti 


fafefi 

to tu ty / 


fo fu fy 

ua ub uc 


ga ge gi 

ud ue uf 


go gu gy 

ug uh ui 


ha he hi 

uj uk ul 


ho hu hy / 

um un uo 


ia ib ic 

up uq ur 


id ie if 

us ut uu 


ig ih ii 

uv uw ux 


ij ik il 

uy uz / 


im in io 

va ve vi 


ip iq ir 

vo vu vy 


is it iu 

wa we wi 


iv iw ix 

wo wu wy 


iy iz / 

xa xe xi 


jajeji 

xo xu xy / 


jojujy 

ya yb yc 


ka ke ki 

yd ye yf 


ko ku ky 

yg yh yi 








Warren Fry / Carin Rodenborn 









Charnel Chap el__ bv Olchar E. Urn 
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laughter of fools, the crate of soaked mirth, no no no no nooooooooooooooooooo hrach 
lump lump' lump I ump-y-aaaaaaaaaaaaaaaaaa the walls have claws 
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